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OCR’s Assessment Objectives 
 
 

• AO1  Articulate informed, personal and creative responses to literary texts, using 
associated concepts and terminology, and coherent, accurate written expression. 
  

• AO2  Analyse ways in which meanings are shaped in literary texts.   
• AO3  Demonstrate understanding of the significance and influence of the contexts 

in which literary texts are written and received.   
• AO4  Explore connections across literary texts.   
• AO5  Explore literary texts informed by different interpretations.   

 
Please note that these are weighted differently depending on the paper and question type. 
 
 
 
What will be expected of you?  
 

• Reading! Lots of it!  
You will need to read the literature prescribed by the course (primary sources), other 
texts which may be linked to these set texts and also a range of critical material 
(secondary sources). 

• Research  
You will need to research contextual factors – for example, how the writer was 
influenced when writing, how different readers have responded to or interpreted a 
text over time, and how to synthesise and evaluate different responses to texts.  

• Note taking  
You must make detailed notes. Good note taking practice:  
- Highlight key information and vocabulary  
- Circle any words you do not know and look up  
- Summarise key idea of each section/paragraph in a few words  
- Write down ideas and questions as you read  

• Select relevant material to respond to exam questions  
This will include quotes from a variety of sources 

• Writing a critical argument 
This means having a clear idea, constructing a coherent argument and using literary 
terminology correctly. 

 
 

 

 

 

 



What is the purpose of this booklet?  

 

• To prepare you for starting your A-Level English course.  

 

What is included in this booklet?  

• An outline of the course including the set texts you will be 

studying. You need to purchase the set texts – please note 

the edition we suggest you buy.  

 

• A number of tasks on the two set texts you will be studying 

in September.    

 

• Some suggested wider reading.  

 

How should you use this booklet?  

• Read the booklet and familiarise yourself with the course 

outline  

 

• Work through the tasks – we expect these tasks completed 

and brought to your first lesson in year 12.  

 

• If you would like to get ahead, please look at the wider 

reading section.  

 

 

  



 

 

 

 

 

 

 

 

 

Course content 

 
 
 
 
 
 
 
 

 
 
 



 



 



  



Set texts 

Title Author ISBN-13 Publisher/ 

Date of Publication 

Amazon 

price 

ALL 

1984 

George Orwell 978-

0241416419 

Penguin (2019) £7.37 

The Handmaid’s 

Tale 

Margaret Atwood 978-

1784873189 

Vintage classics (2017) £6.68 

The Tempest William 

Shakespeare 

978-

1408133477 

Arden  

Bloomsbury 

 

£7.99 

An Ideal Husband Oscar Wilde 978-

1408137208 

Methuen Drama: New 

Mermaids (2013) 

£8.69 

The Merchant’s 

Prologue and Tale 

Chaucer 978-

1316615478 

Cambridge University 

Press (2016) 

£13.15 

Please buy these specific editions – it makes it easier for us to discuss as a class if everyone 
is using the same edition. 
 

 

 

 

 



 

 

 

Component 1 

 

 

 

 

 
 

 



Shakespeare 

One of the first modules you will be studying with your A-level teachers will be Shakespeare.  

Task 1: Watch a production of “The Tempest.”  

https://www.youtube.com/watch?v=Cn79kLx-mmA 

https://www.youtube.com/watch?v=7TKUScPesQs 

https://www.marquee.tv/watch/royalshakespearecompany-thetempest 

Task 2: Make detailed notes under the following headings: 

• Staging 

• Costume 

• Use of props 

• Characterisation  

• Use of sound/ music 

 

Task 3: Read the play and complete the multiple-choice quiz to check your understanding: 

https://www.sparknotes.com/shakespeare/tempest/quiz/ 

 

Task 4: Use the links to the literary and historical sources in the British Library teaching pack 

(a download) on ‘The Tempest,’ to answer the following questions in a format of your 

choice. Your response should be no larger than 2 sides of A4. 

 

https://www.bl.uk/teaching-resources/shakespeare-the-tempest-magic 

• How was magic viewed by society at the time Shakespeare was writing? 
• How does learning about John Dee influence our understanding of the character of 

Prospero? 
• What was Shakespeare’s attitude to the art of the magician and his work as a 

dramatist? How does this vary from our attitudes today? 

https://www.youtube.com/watch?v=Cn79kLx-mmA
https://www.youtube.com/watch?v=7TKUScPesQs
https://www.marquee.tv/watch/royalshakespearecompany-thetempest
https://www.sparknotes.com/shakespeare/tempest/quiz/
https://www.sparknotes.com/shakespeare/tempest/quiz/
https://www.sparknotes.com/shakespeare/tempest/quiz/
https://www.bl.uk/teaching-resources/shakespeare-the-tempest-magic
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Component 2  
 
 

 
 
 
 
 
 
 
 
 
 

 
 

 
 
 

 
Task 1: Read the chapter from The Literature Reader on the Dystopian genre and make 
notes. 



 



 



 



 



 



 



 



 



Task 2: Read the articles from the British Library (online) and make notes.  
 
Freedom or oppression? The fear of dystopia – Mike Ashley (British Library)  
https://www.bl.uk/20th-century-literature/articles/freedom-or-oppression-the-fear-of-
dystopia 
 
 
Task 3: Create a ‘one sheet’ revision guide to Dystopian literature. What ideas do you 
think are most important to understanding this genre? It can be presented in any form 
you like but should be no larger than 2 sides of A4.  
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

about:blank
about:blank


Nineteen Eighty-Four 
by George Orwell 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Task 1: Read the article from The British Library online and make notes.  

Nineteen Eighty-Four and the politics of dystopia - Roger Luckhurst (The British Library) 
https://www.bl.uk/20th-century-literature/articles/nineteen-eighty-four-and-the-politics-
of-dystopia 

 
 
Task 2: Read the opening of chapter one and complete the tasks that follow.  
 

Chapter One 
 
It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his chin 
nuzzled into his breast in an effort to escape the vile wind, slipped quickly through the glass 
doors of Victory Mansions, though not quickly enough to prevent a swirl of gritty dust from 
entering along with him.  
  
The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, too 
large for indoor display, had been tacked to the wall. It depicted simply an enormous face, 
more than a metre wide: the face of a man of about forty-five, with a heavy black moustache 
and ruggedly handsome features. Winston made for the stairs. It was no use trying the lift. 
Even at the best of times it was seldom working, and at present the electric current was cut 
off during daylight hours. It was part of the economy drive in preparation for Hate Week. The 
flat was seven flights up, and Winston, who was thirty-nine and had a varicose ulcer above 
his right ankle, went slowly, resting several times on the way. On each landing, opposite the  
lift-shaft, the poster with the enormous face gazed from the wall. It was one of those pictures 
which are so contrived that the eyes follow you about when you move. BIG BROTHER IS 
WATCHING YOU, the caption beneath it ran.  
  
Inside the flat a fruity voice was reading out a list of figures which had something to do with 
the production of pig-iron. The voice came from an oblong metal plaque like a dulled mirror 
which formed part of the surface of the right-hand wall. Winston turned a switch and the 
voice sank somewhat, though the words were still distinguishable. The 
instrument (the telescreen, it was called) could be dimmed, but there was no way 
of shutting it off completely. He moved over to the window: a smallish, frail figure, the 
meagreness of his body merely emphasized by the blue overalls which were the uniform of 
the party. His hair was very fair, his face naturally sanguine, his skin roughened by coarse soap 
and blunt razor blades and the cold of the winter that had just ended.  
  
Outside, even through the shut window-pane, the world looked cold. Down in the street little 
eddies of wind were whirling dust and torn paper into spirals, and though the sun was shining 
and the sky a harsh blue, there seemed to be no colour in anything, except the posters that 
were plastered everywhere. The black-moustachio'd face gazed down from every 
commanding corner. There was one on the house-front immediately opposite. BIG 
BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked 
deep into Winston's own. Down at street level another poster, torn at one 
corner, flapped fitfully in the wind, alternately covering and uncovering the single word 
INGSOC. In the far distance a helicopter skimmed down between the roofs, hovered for an 

about:blank
about:blank


instant like a bluebottle, and darted away again with a curving flight. It was the police patrol, 
snooping into people's windows. The patrols did not matter, however. Only the Thought 
Police mattered.  
  
Behind Winston's back the voice from the telescreen was still babbling away about pig-iron 
and the over fulfilment of the Ninth Three-Year Plan. The telescreen received and transmitted 
simultaneously. Any sound that Winston made, above the level of a very low whisper, would 
be picked up by it, moreover, so long as he remained within the field of vision which the metal  
plaque commanded, he could be seen as well as heard. There was of course no way of 
knowing whether you were being watched at any given moment.  How often, or on what 
system, the Thought Police plugged in on any individual wire was guesswork. It was even 
conceivable that they watched everybody all the time. But at any rate they could plug in your 
wire whenever they wanted to. You had to live--did live, from habit that became instinct--in 
the assumption that every sound you made was overheard, and, except in darkness, every 
movement scrutinized.  
 
Make detailed notes on the following: 

1. What do you understand by the term ‘dystopian,’ and what clues are there that this 
is a dystopian novel?  

2. What impression do you get of the character Winston Smith from this opening 
chapter?  

3. How does Orwell create this impression? What methods/literary techniques does he 
use?  

4. A critic, Daniel Bell, stated that Orwell describes ‘a human society stripped of the last 
shreds of community’ in the novel.  Considering this extract, how far do you agree?  

 

Now write a 500 –750 words in answer to the following question:  
To what extent does Orwell present a dystopic view of the future in the opening of ‘1984’? 
 
 
Task 3: Read the novel. This is the most important thing to do – you MUST arrive to your 
first year 12 lesson having read the text! 
 
For each chapter you must make a chapter summary. You can present this work in whatever 
way suites you, but it needs to be in note form and handwritten. 
 
You could use:   
 

• bullet points 

• a one page guide using boxes 

• a flow chart 

• a mind-map.  
 

We will add to the chapter summaries as we study the novel. 
 
 
 



 
 
 
 

Wider Reading  
 

 
 
 
 
 
 
 



Wider Reading – Dystopian Literature  
 
Read the other set text, ‘The Handmaid’s Tale’ by Margaret Atwood.  
 
You can also read other Dystopian literature. The one’s in bold are our favourites but feel 
free to investigate any on the list and choose one that appeal to you.   
 
The Time Machine – H G Wells (1895)  
Brave New World - Aldous Huxley (1932)  
Fahrenheit 451 - Ray Bradbury (1953)  
A Clockwork Orange - Anthony Burgess (1962)  
The Drowned World - J G Ballard (1962) 
The Children of Men - P D James (1992)  
The Road - Cormac McCarthy (2006) 
Only Ever Yours - Louise O’Neill (2014) 
The Power - Naomi Alderman (2016) 
VOX - Christina Dalcher (2018)  
 

 
Wider Watching – Dystopian Literature 
 
Atwood on BBC Book Club in 2018 -  https://www.bbc.co.uk/programmes/b0b4zf0w -  
 
Orwell in 5 words - 2020 - What can we learn from Orwell 75 years after his death? - 
https://www.bbc.co.uk/programmes/m000dk0z   
 
Focus – Why 1984 still matters - https://www.bbc.co.uk/iplayer/episode/p07crp5l/focus-why-1984-
still-matters 
 
Novels That Shaped Our World - https://www.bbc.co.uk/iplayer/episode/m000b8mf/novels-that-
shaped-our-world-series-1-1-a-womans-place 
 
 
Wider Reading – Shakespeare  
 
Shakespeare on Toast – Ben Crystal  

about:blank
about:blank
about:blank
about:blank
about:blank
about:blank

