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The Classical Hollywood Cinema: Film Style & Mode of Production to 1960 
Acclaimed for their breakthrough approach, Bordwell, Staiger and Thompson 
analyse the basic conditions of American film-making as a historical 
institution and consider to what extent Hollywood film production 
constitutes a systematic enterprise, in both its style and its business 
operations. 
Despite differences of director, genre or studio, most Hollywood films 
operate within a set of shared assumptions about how a film should look and 
sound. Such assumptions are neither natural nor inevitable; but because 
classical-style films have been the type most widely seen, they have come to 
be accepted as the 'norm' of film-making and viewing. 
The authors show how these classical conventions were formulated and 
standardized, and how they responded to the arrival of sound, colour, 
widescreen ratios and stereophonic sound. They argue that each new 
technological development has served a function within an existing 
narrational system. 

 

 

The Classical Hollywood Reader  
The Classical Hollywood Reader brings together essential readings to provide a 
history of Hollywood from the 1910s to the mid-1960s. 
Following on from a Prologue that discusses the aesthetic characteristics of 
Classical Hollywood films, Part 1 covers the period between the 1910s and 
the mid-to-late 1920s. It deals with the advent of feature-length films in the 
US and the growing national and international dominance of the companies 
responsible for their production, distribution, and exhibition. In doing so, it 
also deals with film making practices, aspects of style, the changing roles 
played by women in an increasingly business-oriented environment, and the 
different audiences in the US for which Hollywood sought to cater. 
Part 2 covers the period between the coming of sound in the mid-1920s and 
the beginnings of the demise of the `studio system` in late 1940s. In doing 
so it deals with the impact of sound on films and film production in the US 
and Europe, the subsequent impact of the Depression and World War II on 
the industry and its audiences, the growth of unions, and the roles played by 
production managers and film stars at the height of the studio era. 

 

 

The New Hollywood: From Bonnie and Clyde to Star Wars  
On December 8, 1967 Time magazine put Bonnie and Clyde on its cover and 
announced, "The New Cinema: Violence ... Sex ... Art." The following decade 
has long been celebrated as a golden age in American film history. In this 
innovative study, Peter Krämer offers a systematic discussion of the biggest 
hits of the period (including The Graduate [1967], The Exorcist [1973] 
and Jaws [1975]). He relates the distinctive features of these hits to changes 
in the film industry, in its audiences and in American society at large. 



 

Studying British Cinema: 1999–2009  
Studying British Cinema: 19992009 reflects on a diverse and surprising 
range of films from the populist and mainstream to more esoteric, low 
budget art-house releases produced in a decade of tremendous global shifts 
and surprises that had an impact, one way or another, on British cinema 
culture. John Fitzgerald considers the institutional and financial factors 
around UK film production in the Noughties as well as assessing issues 
around genre, representation, authorship in the broadest sense, social, 
economic, and political contexts. The growth of the co-production is 
assessed by looking at Aardman Animation and the Harry Potter franchise. 
Issues around representation and social class are considered in relation to 
films as diverse as Red Road (2006) and Love Actually (2003) and there is an 
assessment of developments in social realism, primarily coming from female 
directors such as Lynne Ramsay. In terms of genre, the revival of the British 
science fiction and horror film are covered in detail, with case studies ranging 
from 28 Days Later (2002) to Eden Lake (2008). 

 

 

Film England: Culturally English Filmmaking Since the 1990s  
In a film business increasingly transnational in its production arrangements 
and global in its scope, what space is there for culturally English filmmaking? 
In this ground-breaking book, Andrew Higson demonstrates how a variety of 
Englishnesses have appeared on screen since 1990, and surveys the genres 
and production modes that have captured those representations. He looks at 
the industrial circumstances of the film business in the UK, government film 
policy and the emergence of the UK Film Council. He examines several 
contemporary 'English' dramas that embody the transnationalism of 
contemporary cinema, from 'Notting Hill' to 'The Constant Gardener'. He 
surveys the array of contemporary fiction that has been re-worked for the 
big screen, and the pervasive - and successful - Jane Austen adaptation 
business. Finally, he considers the period's diverse films about the English 
past, including big-budget, Hollywood-led action-adventure films about 
medieval heroes, intimate costume dramas of the modern past, such as 'Pride 
and Prejudice', and films about the very recent past, such as 'This is England'. 

 
 
 
 

An Introduction to Film Analysis: Technique and Meaning in Narrative Film 
An Introduction to Film Analysis is designed to introduce students to 
filmmaking techniques while also providing an invaluable guide to film 
interpretation. It takes readers step by step through: -the basic technical 
terms -shot-by-shot analyses of film sequences -set design, composition, 
editing, camera work, post-production, art direction and more -each chapter 
provides clear examples and full colour images from classic as well as 
contemporary films Ryan's updated edition introduces students to the 
different kinds of lenses and their effects, the multiple possibilities of 
lighting, and the way post-production modifies images through such 
processes as saturation and desaturation. Students will learn to ask why the 
camera is placed where it is, why an edit occurs where it does, or why the set 
is designed in a certain way.  

 

 

Cinematic Storytelling: The 100 Most Powerful Film Conventions Every 
Filmmaker Must Know 
What the industry's most successful writers and directors have in common is 
that they have mastered the cinematic conventions specific to the medium. 

 The British Cinema Book 
This is a thoroughly revised, updated and expanded new edition of the 
leading textbook on British cinema. It is revised in response to feedback from 
users of the second edition. It includes contributions from all the leading 
scholars of British cinema. The book now includes case studies of key films 



 

including "Piccadilly" (1929), "The Ladykillers" (1955), "This Sporting Life" 
(1963), "Withnail and I" (1986) and "Casino Royale" (2006). It is richly 
illustrated with images from the films discussed.  

 

Documentary Film: A Very Short Introduction  
Documentary film can encompass anything from Robert Flaherty's 
pioneering ethnography Nanook of the North to Michael Moore's anti-Iraq 
War polemic Fahrenheit 9/11, from Dziga Vertov's artful Soviet propaganda 
piece Man with a Movie Camera to Luc Jacquet's heart-tugging wildlife 
epic March of the Penguins. In this concise, crisply written guide, Patricia 
Aufderheide takes readers along the diverse paths of documentary history 
and charts the lively, often fierce debates among filmmakers and scholars 
about the best ways to represent reality and to tell the truths worth telling. 

 

Introduction to Documentary  
The third edition of Bill Nichols’s best-selling text provides an up-to-date 
introduction to the most important issues in documentary history and 
criticism. A new chapter, "I Want to Make a Documentary: Where Do I 
Start?" guides readers through the steps of planning and preproduction and 
includes an example of a project proposal for a film that went on to win 
awards at major festivals. Designed for students in any field that makes use 
of visual evidence and persuasive strategies, Introduction to Documentary 
identifies the genre’s distinguishing qualities and teaches the viewer how to 
read documentary film. Each chapter takes up a discrete question, from 
"How did documentary filmmaking get started?" to "Why are ethical issues 
central to documentary filmmaking?" Here Nichols has fully rewritten each 
chapter for greater clarity and ease of use, including revised discussions of 
earlier films and new commentary on dozens of recent films from The Cove 
to The Act of Killing and from Gasland to Restrepo. 

 

Studying Early and Silent Cinema  
In this accessible introduction to early and silent cinema, currently enjoying a 
renaissance both academically and in the popular imagination, Keith Withall 
provides both a comprehensive chronology of the period until the birth of 
sound and also a series of detailed case studies on the key films from the 
period some well-known (including Griffith s The Birth of a Nation [1915], 
Eisenstein s Strike [1925] and Chaplin s The Kid [1921]), some perhaps less 
familiar (including Murnau’s The Last Laugh [1924] and Oscar Micheaux s 
Within Our Gates [1920]). As well as covering in detail the major film-making 
figures and nations of the period, the author also provides insights into the 
industry in less well documented areas. Throughout, the films and film-
makers are placed in the context of rapid worldwide industrial change. 

 

Silent Cinema: Before the Pictures Got Small 
Since the spectacular success of The Artist (2011) there has been a 
resurgence of interest in silent cinema, and particularly in the lush and 
passionate screen dramas of the 1920s. This book offers an introduction to 
the cinema of this extraordinary period, outlining the development of the 
form between the end of the First World War and the introduction of 
synchronized sound at the end of the 1920s. It addresses the relationship 
between film aesthetics and the industrial and political contexts of film 
production through a series of case studies of 'national' cinemas. It also 
focuses on film-going as the most popular leisure activity of the age. Areas 
such as the star system, cinema buildings, musical accompaniments, film 
fashions, and fan cultures are addressed - all the elements that ensured that 
the experience of the pictures was 'big'. The international dominance of 



Hollywood is outlined, as are the different responses to that dominance in 
Britain, Germany, and the USSR. Case studies seek to move beyond the 
familiar silent canon, and include The Oyster Princess (1919), It (1927), 
Shooting Stars (1927), and The Girl with the Hatbox (1927). Lawrence 
Napper is lecturer in film studies at King's College, London. He is the author 
of British Cinema and Middlebrow Culture in the Interwar Years (2009) and 
The Great War in British Popular Cinema of the 1920s: Before Journey's End 
(2015). 

 

Experimental Filmmaking: Break the Machine  
Become a master in the influential, diverse, and highly innovative field of 
experimental filmmaking. Harness the little-known techniques and subtle 
aesthetics required for this imagination-driven art form. 
For the first time in a single volume, Kathryn Ramey has written a thorough, 
hands-on guide to the craft and processes of experimental filmmaking, 
showing you step-by-step the material methods that will help you begin an 
experimental media practice. From these lessons, following the tradition of 
Stan Brakhage’s A Moving Picture Giving and Taking Book and Hell 
Hill’s Recipes for Disaster, you’ll learn to take materials apart and put them 
together in new ways, use products for purposes other than those intended 
by their manufacturers, and free yourself from the constraints of 
conventional media. 

 

Experimental Cinema: The Film Reader 
This volume provides a comprehensive guide to the long tradition of 
American avant-garde cinema, from its origins in the 1920s to the work of 
contemporary film and video artists. The Reader addresses major 
movements and key figures of the avant-garde, including filmmakers such as 
Andy Warhol, Kenneth Anger, Isaac Julien and Julie Dash, investigates how 
underground films have explored issues of gender, sexuality and race, and 
foreground technical innovations such as the use of Super 8mm and video. 

 

Experimental Cinema in the Digital Age  
Michael Le Grice, a pioneer of 'structural film' in the 1970s and whose first 
video and computer works were exhibited in the late 1960s, provides a 
collection of his most notable essays. The essays shed light on the work of 
other artists and film-makers and documents a period, especially the 70s, 
when artists' film was at the centre of polemical debate about the nature of 
avant-garde and the future of radical or experimental film. The book 
contributes to the contemporary debates about film, video, art, and new 
technology. 

 

Writing Short Films: Structure and Content for Screenwriters  
Steven Spielberg, Martin Scorsese, Francis Ford Coppola, and George Lucas 
all began their careers making a short film. By contrasting and comparing the 
differences and similarities between feature films and short films, "Writing 
Short Films, 2nd Edition", offers readers the essential requirements 
necessary to make their writing crisp, sharp and compelling. Emphasising 
characters, structure, dialogue and story, Linda Cowgill dispels the 'magic 
formula' concept that screenplays can be constructed by anyone with a word 
processor and a script formatting program. 



 

On Screenwriting  
Most screenwriting manuals rarely take a complete novice through the steps 
of learning and understanding that are required to undertake any form of 
creative writing, be it for a Hollywood feature film or for a school or college 
production. For that, you need On Screenwriting. This is a practical manual 
that engages with the theory that can be applied to the process. Lecturer 
and screenwriter Freddie Gaffney proffers a set of tools that can be brought 
to bear to make the process more effective and the finished article more 
successfully executed, citing numerous examples of good practice along the 
way, from TV comedy to Hollywood blockbusters. 

 
 
 


